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Analysis of Public Art Forms and Visual Communication Performance
of Ice and Snow Sculpture

Lv Tieren
Harbin Huade College, Harbin Heilongjiang, 150000

Abstract : Based on the development of the public art form of snow and ice sculpture and the overall trend
can be learned, snow and ice sculpture as a form of art can highlight the commonality of visual
communication. Snow and ice sculpture as a public art design works, and snow and ice sculpture is
also a unique visual symbols, can be visually communicated. Ice and snow sculpture is the embodiment
of regional culture in the cold regions of the north, can condense the development of the region as
well as the cultural connotation of the region, is an important landmark in the cold northern region. Ice
and snow sculpture can be called a form of public art in the region, but also can realize the function of
visual communication, highlighting the unique cultural value.
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