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Analysis of the Characteristics and Concepts of American Modern Dance
Pioneer ‘s Dance
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Abstract :

From the late nineteenth century to the early twentieth century, the pioneers of Western modern dance

began to take the stage of dance history, represented by several female dancers from the United

States. In the process, there emerged Loie Fuller—one of the pioneers of Western modern dance. The

pioneer generation of dancers lived at the turn of the century between the nineteenth and twentieth

centuries, right at the time of historical changes, cultural transformations, and the rapid development of

technological civilization. Starting with Loie Fuller, modern dancers would begin to explore the essence

of dance. She conquered European audiences with her innovative light and shadow dance and

established the concept of “integral theater”, which not only influenced the development of modern

dance and Western dance as a whole, but also had a profound impact on the overall development of

stage art.
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