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From The Perspective Of Dialectical Materialism, The Dialectical Relationship
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Between Modern Illustration And Ai [llustration

Zhang Shuxin, Yang Yunshan
Tianjin Normal University, Tianjin 300000

In recent years, AIGC (Al Generated Content) technology, which generates content from Al, has
experienced rapid development.Atrtificial intelligence for painting, composition, and text creation has
begun to penetrate into various aspects of human life.In the general perception of the public, Al is
cold and emotionless, so the art field that requires human creativity and soul was initially considered
the least likely to be affected by Al first However, at an art exhibition held in the United States, an Al
drawing tool generated artwork: “Space Opera House” won the championship of this competition,
which was regarded as an art that must inject human emotions and creative expression.However,
the artwork generated by Al was defeated in this competition, attracting public attention to Al painting
and also raising many questions and corresponding discussions about Al painting.The contradiction
between modern illustration and Al illustration is also a contradiction between art and technology.
The combination of art and technology is an important trend in the development of illustration art.Al
illustration may become an important force in promoting innovation and continued development of
illustration art, but the problems it brings also require formal and thoughtful solutions.Everything has
two sides.This article will combine dialectical materialism to try to analyze the dialectical relationship
between modern illustration and Al illustration.

Al painting; modern illustration; art and design
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