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On the Modern Transformation of Traditional Chinese Artistic Conception
Theory -- Comments on Introduction to Art Aesthetics

Lu Xuechun
College of Art Theory and Management, Sichuan Conservatory of Music, Chengdu, Sichuan 610021

Abstract : “Introduction to Art Aesthetics” is a subject work under the guidance of Marxist aesthetic view,
which integrates the Chinese traditional art spirit and the development of new concepts of modern
aesthetic theory.What he wants to explore is the aesthetic discipline structure with the characteristics of
Chinese modern and contemporary art.This book not only gives a certain reference to the construction
of the system of art aesthetics in the professional field, but also opens the door of academic theory
to the amateurs who want to understand the field of art.lt is a professional, systematic and highly
popular work on the introduction of aesthetics.Among them, Professor Zhao Chonghua mentioned in
the opening of chapter 6, the image theory research on the integration of Chinese and Western cultures
and the modern transformation of Chinese traditional art thoughts are also one of the urgent topics
in the theory of literary and artistic aesthetics in our country.Therefore, this paper will discuss the
modernity transformation of artistic conception theory, and make specific elaboration on the necessity
of transformation and the transformation mode.
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