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“Sunshine Lover”: Romantic Imagination Under War and Violence

Li Peng’

Shandong Vocational College, Jinan, Shandong 250000

Abstract :

Estefan Saab, with his lofty passion for art, produced the brilliant film “Sunshine Lover” . From multiple

perspectives, “Sunshine Lover” can be considered the director’ s most ambitious work. The film

showcases two centuries of family stories as individual pieces of fate, each of whom is struggling

with their own destiny but unable to do so. The author weaves a complex network of family fates

connecting national fates to depict a history of prosperity and nihility in the evolution of civilization,

where love, death, sadness, and humanity make survival choices between “chaotic times” and “inner

beliefs” . The film not only outlines the most distinctive events in the historical chain, but also conveys

a fleeting and dreamy feeling, a constantly changing mindset, and endless hesitation and hesitation.

The film ultimately tells us that in the face of endless desires, the spirit of pursuing freedom thrives.
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