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The Narrative of Al Life Body and Ecological Reenchantment from the

Perspective of Posthumanism
— Take the Animated Movie "The Wild Robot ” as an Example
Li Sijie
Fujian Normal University, Fuzhou, Fujian 350017

Abstract : The animated film The Wild Robot produced by DreamWorks Pictures presents audiences with an
idyllic vision of harmonious coexistence between humans, machines, and nature through a fairy—tale
cinematic imagination. In this film, the robot Roz, as a self-learning "Al lifeform," gradually develops
consciousness and emotions through its interactions with nature, ultimately evolving into a complex
"nomadic subject." This narrative prompts viewers to reflect on human-machine relationships and
ecological conservation. Taking The Wild Robot as a case study, this paper explores how the film
offers a fairy—tale interpretation of Al lifeforms from a posthumanist perspective, articulating a utopian
vision of "ecological restoration."
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