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Research on English Translation of Cultural Heritage Names in Nanling
— Current situation, Strategies and Norm Construction
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Abstract : As a region where Central Plains culture and Southern ethnic cultures intersect, the quality of the
English translation of Nanling's cultural heritage names is crucial for international communication.
This study, grounded in functional translation theory, systematically examines the current state of
the English translation of Nanling's cultural heritage names. By integrating the translation practices of the
Hezhou National Museum's collection, a three—dimensional translation framework of' language—culture—
function' is constructed. The research reveals that current translation practices face structural issues such
as an inconsistent terminology system and inadequate handling of cultural deficiencies, particularly the
cross—linguistic conversion of dialect words and religious symbols, which poses significant challenges.By
establishing a hierarchical annotation system, a dynamic terminology database and a multi-disciplinary
collaborative audit mechanism, this study aims to provide a standardized solution for the English
translation of cultural heritage names in Nanling, and help the international communication and cognitive
construction of regional culture under the "Belt and Road" initiative.
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