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Abstract :

This paper takes the overseas translation of "Nezha 2" as a case to explore the characteristics and

deficiencies of AIGC translation technology when dealing with texts with cultural overtones. The

research finds that although AIGC can accurately deconstruct semantics, it has obvious limitations in

prosody, cultural imagery and emotional expression. In response to these issues, the research group

proposed two optimization schemes: constructing a cultural image converter and human-computer

interactive sentence refinement. They also pointed out that in the future, AIGC needs to develop "poetic

intelligence" to achieve in—depth perception of the emotions and culture of the text. The research aims

to promote the application of AIGC technology in the field of poetry translation and facilitate cross—

cultural communication.
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