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Eco-Translatology-Based Subtitle Translation: Adaptive Strategies and
Cultural Reconstruction in “The Scarlet Letter”

Sun Ruru
School of Foreign Languages, Shandong University of Science and Technology, Qingdao, Shandong 266000

Abstract : As a bridge for cultural dissemination, films play a vital role in cultural interaction, with subtitle
translation serving as a crucial link in cross—cultural cinematic communication. Taking the film
adaptation of the classic literary work "The Scarlet Letter” as an example, the quality of its
subtitle translation directly impacts the effectiveness of the film's cross—cultural transmission. Eco—
translatology emphasizes adaptive considerations within the translational eco—environment,
advocating for adaptive selection and transformation at linguistic, cultural, and communicative levels.
Subtitle translation is not merely a linguistic conversion but also a re—creation of cultural meaning.
Under the three—dimensional transformation framework of Eco—translatology, cultural reconstruction
manifests in the translator's adaptive selection, creative adaptation, and dynamic balancing of
source—text cultural elements based on the target—language cultural ecology. From this theoretical
perspective, this study focuses on Roland Joff é's 1995 film adaptation, analyzing the strengths and
weaknesses of its subtitle translation. It explores the transformation strategies at linguistic, cultural, and
communicative levels, thereby enriching the field of subtitle translation research and providing practical
references for future translation practices.
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JE3C: Have you forgotten it is the Sabbath?
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the maypole. And a whipping post stands where the maypole

“When first we came, they’ d be dancing round

used to be.”
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tenderness for him. For believe me, if he could step down from

“Be not silent from some mistaken pity and

a high place, and stand beside you on your pedestal of shame,

it would be better than to carry a guilty heart through life.”
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