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Abstract : With the increasing convergence of the film and video game industries, narrative—driven games
are adopting cinematic techniques and multimodal storytelling strategies. Black Myth: Wukong,
a highly anticipated Chinese action role—playing game, exemplifies this trend with its rich visual
design, mythological references, and dual-language subtitles. Based on the theoretical framework
of Multimodal Discourse Analysis (MDA), this paper examines the translation strategies used in the
Chinese and English subtitles of the game’ s official trailers. Through qualitative and comparative
analysis of selected scenes, the study explores how subtitle translation interacts with visual, auditory,
and narrative modalities to construct meaning across cultures. Findings reveal that the translation
process involves semantic condensation, cultural adaptation, and pragmatic adjustment, all achieved
through multimodal coordination. The English subtitles tend to favor meaning reconstruction over literal
translation, balancing cultural specificity with audience accessibility. This study argues that subtitle
translation in cinematic games is not merely linguistic transfer but a form of multimodal narrative
participation, and it highlights the strategic role of subtitles in facilitating cultural transmission and
audience engagement in global contexts.

Keywords : Black Myth: Wukong; subtitle translation; multimodal discourse analysis; audiovisual
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