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Abstract :

Jacques Ranciére posits that the existence of a community depends on a shared perceptual

mechanism or sensory structure, which serves to make the "common world" perceptible and

comprehensible to its members. Building upon this perspective, documentaries function as indicative

media by arranging and combining various symbolic elements to form a reinterpreted understanding of

"reality" structures. This paper examines the aesthetic evolution of Silk Road—themed documentaries

from 1980 to the present, grounded in Ranciere's philosophical framework on documentary indicatory

characteristics.
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