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Research on the Production and Communication Practice of Ningxia Cultural
Multilingual Dubbing Videos

Wang Kexin
North Minzu University, Yinchuan, Ningxia 750000

Abstract : Inthe context of the "Digital China" and "Integration of Culture and Tourism" strategies, the cross—cultural
dissemination of regional culture has become an important issue for local development. This study takes
Ningxia's characteristic cultural symbols (Helan Mountain rock paintings, wine wineries, Western Xia
royal tombs, etc.) as the research object, focuses on the practical path of "multilingual dubbing short
video production and dissemination®, and combines cross—cultural communication theory and digital
media theory to analyze the mechanism of multilingual dubbing in cultural decoding, content production,
and dissemination verification. Research has found that multilingual dubbing reduces language barriers
through the "functional equivalence" translation strategy and enhances emotional resonance through the
"audience adaptation" principle, making it an effective carrier for digital dissemination of regional culture;
However, in practice, it is necessary to address the accuracy of cultural translation, the adaptability of
dubbing emotions, and the precision of communication channels.
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