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Abstract :

Alfred Hitchcock is renowned as the "architect of the paradigm for psychological suspense films,"

with his works exhibiting a highly distinctive personal style in both form and content, exerting a

profound influence on numerous subsequent film directors. This study employs textual analysis and

shot decomposition as research methods. Firstly, it deconstructs the strategies for constructing thriller

mechanisms in Hitchcock's films. Subsequently, taking representative works by Lam Ching-ying, a

prominent figure in Hong Kong's zombie genre, as the research object, it explores the localization

practices of suspense narrative in cross—cultural contexts.
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