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Rebellion and Return: Jewish Identity and Modernity in Chagall’s Art
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Capital Normal University, Beijing 100048

Abstract :

As one of the most representative artists of the 20th century, Marc Chagall's artistic creation has

always been shuttling between personal memory, national identity and modernity. He integrates his

own life experiences with Jewish cultural traditions in a unique symbolic way, while constantly breaking

through the limitations of religious prohibitions and historical narratives, presenting a cyclical trajectory

of "rebellion" and "return”. This article, based on Chagall's works and personal experiences, sorts out

the reproduction of "Jewish experience", the betrayal of cultural identity, the criticism of historicism, and

ultimately the return to personal identity in his art. Through the analysis of relevant image elements and

cultural contexts, it points out Chagall's identity anxiety among the scattered Jews and his expressions

regarding nationality and modernity.
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