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Subtitling Translation Strategies from a Multimodal Discourse Analysis
Perspective—A Case Study of "Zootopia”

He Yuke
School of Foreign Languages, Xihua University, Chengdu, Sichuan 611700

Abstract : Film subtitles are not isolated texts; they collaborate with various modal elements in films, such
as images and sounds, to construct meaning. Multimodal discourse refers to the phenomenon of
communication that employs multiple sensory organs and symbolic resources. Through multimodal
discourse analysis, the synergistic relationship between subtitles and audiovisual elements in films can
be revealed, providing a richer perspective for film studies, translation practices, and cross—cultural
communication. This paper will conduct a study on subtitle translation in the film Zootopia based on
multimodal discourse analysis theory, delving into subtitle translation strategies and their implications
from a multimodal perspective.
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515

HLE TR T . Wi SRS ZAT . TS T B g IOEE B pb oy, S FLsg I e R A s
SOFRBREIR T A B ST AR AR I T G TR TR IR RS2, A ERAMUREEBIEF TR, TREHEA
BEFHENARARSY, BT S0, AR, e R EE R, RIS SR R SR

CPAESIPIEC) At tJem RIS RY , IZ R e Bk EWUS SR T -HASETME S, WRZEMANAT IR Z ., RIPRATE
—HAESIFER SIS, ENARMAL T 75008 17— R, 8 VUL H S0l TSP Siili 2 eI e e
—ARMIR AR FAZRE T @RS, SREBS SR 2, SIER, L e Z s e B, wRE
IR L2 PO SR AR RE A B AR Z B B AR 50K, BT AR T CIREESDPISL ) St o A BE QT 5 52 SR

HAT SO T isc 2L T Hr0is, RS RBIGSS, S F 58 2T T R TR NE. 2808
TEIERIB T, M, R, EiES . BRI SIESEES M T AT S BRI TR S . ASCRIZ 28R
TS, DL CROEZIIL) i, Pt SRZSIEE LA T AR SUE R

WA ARA (2002—) , &, AEHARE, HEFH: SHEEFZXE.

Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License. | 107



ZALEASS | CULTURAL RESEARCH
—. XEFR

ZAAIETE A HTRIET 20 20 8O RN A&7 545,
BREGHETY . 59, darBE2 ARG, e saniEs
WO S ORISR, FEG. FE. sifE. 2SR RS
TEHE AN HTIENE, RIS FSLE AL bR Hran{mT el =l 5¢
DASEHIRE S

£ Barthes (1964) ) CGEGMEREY:) L Eg B8l
AR RGOS TIEF IR W E O GE . 364
W H PG, P EENH T EIGFNES S AHEE
SRR, N E BTGB R 5838 7 RAFR SRR Y, T
Hatim&Mason (1990) &3E£T (GHESFEE) , % RERED
FEF AT, BRTEIEE U e . IERE R SR
Proi@ Ot HESE, BRI 5T 5151 /30T 28 AR FE 20k
Kress & Van Leeuwen (1996 ) RZiHEE T KGR HTHIHESZE, 44
M TCEN AN BA R E RS RS, N2 BIE TGSt
TSRS T A, JFH Kress & Van Leeuwe (2001) WATftH
H AT N H AN R A ) T — T 2 RIS Jewitt
(2006 ) $&H DA SIS A B 515 81 RRIMREE, R0
RN AR NI FIRGE TIN50, A SRR R At
TSR

N 2SR E BTt T 21 28], H 20034: 40
KHIBHBINIG, ZGUEE =2 2 FOGEI IS T —E K.
HAALBE (2007) ST S 2R PSRN, iR
SRR R T, R T ST, AR
(2007) fEICSCHREL T 2R A=A . 8, MR e R
M AR Z WS TE R A BT NES . AR, NSRS AT
HIGIEIHT . oSBT R . B AR Al G L S . I 5 7 T ATt
T ERTTE, 5KAERE (2009) FERFUAEIE S FHIGHESE M AL
filh FHEH T i M S EASINTE AT ZEGNERR, R, TR N
2. FIBUAEE, WSO E N ST AT gt T R
AR IO FIBICNEDS , WRERIEEZS T 2RI T 4 AT RS R
RRJEDTR, I HERGSRSINE ST SRnET o4 Gk

PAUESCHRAR, 220 T 2 08I 5 T (A R 0 2 4 i T2
FH . BMEE S Z ARHERECEBICHER T, ST 2EE
T AT IE FAHERNE P N A s e D s ARSI 2 AT
S ATBICIR I RS R R R USSR, AT EIG A
TR A e O,

—. HEiIELR

WEA A R (OB AN S R R i . TR ER
SRS 2 MRS SR R F BRI T L. 2SN
RV . A, e 2 Fdod, SaEs . BgR. HE.
LT TR SRR T RS

AR RS B F A IS E R e UR 2 T — 4
BB E OISR RS T A RSP

ZAMRER, WIMEAMIAEEANYICR, AL, Ml T—1
CESE ., TESE. NATIRIETI AN 2 TR ATHELL

(—) XEE

S JRTA 6 2 AR AL PR T REA ISR T . X A2 T
A AR AL 2R ARSI LA — YA 2 AR
P RIRATE AR ANFESTETS 5= T HPARIR IS A 2701, B
WTEZ BT AN RIE L B, SR A 28 C TR EE
VEB RN ARSI N T CRIR TR -5 FARTE A SO TR RE S 1
e, HHESORIH A RS ORI, B RE B2 s
FRMBE, R, FREIFAN UGS 2 A
e, BRSNS, TS S H AR AR =Y
&

(=) BEEE

FERMRRTESE T, ZEPREZ RNEH RS2, WiFiRiEe
Bl IR TSN E RS R S N
BEATRIERS, BRAFIERPIRMES, PP a I Amme
ZIAIMFR AR AR B T A 755 SO S M w3
BORFE/AN, PR BRSSO F IR I LI GRS LU B AR
P T SR A

(=) nEEE

MAETENE o8 T B Z A R . T SOZ T Eh
TR AR SO R BB TR R
AOBEGESTME, KT EEE. Y ZRNRE, PRz
R, LEATE TR RIS IS, BRI B AR, 1
FEFE R, ANFEBS I A TR s, A R AR T
B RN, FEEAEIGEARP A ZAMRR, BiFA
A Z RIS HLRE T o

(M) RAEE

FEGR R L, SRR T ERUA =5 MR i 55
WAL B, 8 FE R N T R TR = A S (W
B | JHET (WIS RS ) BEZ M. EHE
A, AUEFREERNE, MREEREIRIEERE, e i
“WToCwET 4, RNFEINCERRRGREL, AREEEST, MR
EVEREIBAE L, R A A e T, A B LA A I
RS L,

=. BESEES T AATHRFEEIFRE

(—) XUEHE: XUERNBRMIESHAMNK

RS ARSI IO BT, AR 5T
MR RAZETI . CPUESIH0) (ER—EE B E
ALY, B FERIEIN (5 225 B A AT R A5 R BOTL AR
HOBEARAE ST, BEELLARERG B LR B0 T 3 B R M 15 5L
LA B Y T I ECARR,  [RIIN R AR N IR
s EEIEMRE T S JE AN RSO &, BRI A A 2
A ZE SR IAEIG I —KF 7k

JE TR A e U 3R I e 25 JE R 7 ST 5o

108 | Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License.



[ SR A 2 5
OIS A4 BRI S SRR “ Zootopia”

JeAG e N — DTS SIS AT, TR T “topia”
Mk B THREFFREIRN (25EH4) (Utopia) . BFEHE—
AR N EE, AT TR AR EUAT A, JEk
BRI AT RESE A G FH o T E BRI 0 5 83 T
FP T SO TR 25 RIS AR (AR 22 0, 1A W H BRI
DR, AL A TSR A E IR,
TREEBLOT “zoo” MEERZ HIESLRIER “pOEshpiK” ", T
[EIFEARAT T 2 RS R0 B A I, B SRR R B 52 Uik
M2 “teeth”, JUERIEAREL T, TFEETTOMIER T “Hi
TR TS

Hil2: See, that's the beauty of complacency. /R X H2H
JEH SR IF AL 7 The deterrent and the repellent, that's all she
need. THEIX R FTC—2T / It's not a pretend investigation.
TSR R A

PG SR EZ A B, THEES Eiz2Es, TUEX
32 R 8 G A 7 S SO 5, A2 R T RV R
Mo 558, FEIRNEEE M b, LR DB 5 Hh SO
FEIR I B e BB T T SR R . B T R A B AL
TR, BRSPS T IX e 5, W TR Z I R H a7 R
T, JRRAEE, MR IR 43 H AR SR T ST i Y
PR I “complacency” AFEN “EHP” , T “beauty of
complacency” BIENIZN “HFZE" . HIFREIRT AR, 1
DUEPTEIFA SRS “HUET R, ERT R s o Rie
HIEWL, OEBHE IR R SIE “pretend” FEKA
— AR AR

FESCIETE, 3 BT LA 0 B 5 AR AR IR
SR, THWSREUT SR, H AR P E SR T
FCH R A B, TR BRI FRIR I s, WA e 2
EFX D G Y R IR S 1, R S i el A T AL B
PRI AR AR A rE, B SIE & 1 2R SR, Eid Ak
T, AR A RORE TR =S, e
BURMEMEIRS, OREE T IRERE N, LB T B EEm 5
L S R

(Z) BEEAE: ABREHERIIRER

TSR TR ERE R AL MORRIONETE,
PR BSOS ARG il T — 3 1w 2 R
5, BEEMTHREUBTTEN I NENRIL, ARETERE %
TR B IR, R RR AR, BAmTZE,

#13: You're dead, Farm Gir. /R %€ T Ff ! / You're dead,
Carrot FacelRaE 7 /NE |3k / Filthy toilet! You're dead, Fluff
Butt. fE RIIREE T /NS R

B RG R AN W E G E RGN 2RI, AR B ARl
SRR B =Sl 7 A R G ) B/ RSt R 23 U O 5 P4 V< i
Wy, AR AN R MER S AR B — & S 5L, Xl
MR PN % SR 2k 2 BTN TTVER 8 B2 I 1 e

SRR —F ETNHCER, ARG TEW TR R (F&
HE B I o B SE QAT AR 33 S P R B O R 8™ AR K
BN 7L Sh P st /N B L Sl P O B, AN JE SR Y “farm
girl” , VEEREENE A, RS AT T4l 2
TNAEGIEM, /N LT R AR T 1SR TR L
=L 8 S P el wecs e WNas NGt B D ANATER B E R il 5 T
AR

TBERT, FEEORIUT B SR B SR, MR OR R
B IR IR R T M O FIMEEER, IFHRABR L
T SCTE SRR PG Z (AL S A 22 S T f e SRS gy U AT
AL

(=) NEEE: BEXZANG—S5ESZENER

ZRIE R I N 2 IS TR 2 IR SUZ T A
Hhore

TEREZH, BORFEERIRIN ROZ e R s a5 KiEshi
ARG, AN A i S R e DU RS SO P

14, Nick: It's called a hustle, sweetheart. % MV % B 52 I
Jlo / Judy: Especially not some jerk---who never had the guts
to try to beanything more than a popsicle hustler. JEEHGEASF%
FhaiZE H e ARV EiR BRI B R INRR

] 4 HIRAE T ff Je o R 88— T . VR M2 AT AN 32
f, RreRETH 2T, MAHE A ST, S —
EEG, TEREWEETH—IR, KSR L—5, FEiK
S AERRIG S, AR R — T i 2 5 615
T CAEB PRI DL, REAS AR T A Se 50 4 2 B 3 il
N ANRERE T AT A A JE 70 5 — T VR AR S B 2 il
I, JETRRHN “hustle” . “Hustle” XML A I T
B sl 0 T BOR AR BRI 23 AR X Bl LU A R 175
RIENGI, BT EED O, RS T S i
73, WEGR R v HIEy — AN SR A, [ S SR A
TERGEEARE, MARETHE “hustler” WIEHERT “/N
RIR” , SEH T bR R SRS IHRTE, FFEHIEE .. HEW
PR R, WOAE SR Fa i/ MEREE T R2E .

MAEICZZ A, 13 R B I N 2% AR N T 2 A e ]
HiEEUER.

f515: Nice to... F&tl / see you.. fRfH2% / too. / What-+-can---
oo B8 / T-dos-for---you---today 7 WK - il - 47

Bl 5 AR JE e — BB G T B LRI o (FENEE DT
M LAEA G Flash HAGE— HR, BT EARS 7801882, N
HEDLIE I AR %, TEMI I 5, TRl
8522, DUGSRIE T T 2500 A OOn T 2R e,
XEMATHBIEE BT, (EFRERIET, XMy 22 fE
KA BRI, IR E AERE N E R T
T A RN LR, R RS T 4 WS AL ADURRS s 5 1 4 UK
Jinas TS A B A .

ENREE, BREEAEEN T E R TSR, A
PR SRR RS —, TR SONOERGIA T 2R

Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License. | 109



SAFAFS | CULTURAL RESEARCH

I H B KRR I T TR . (Rl 4 3 s A4
5, Pemmial S SRR 2 MBS Z M BAN S N5

(M) REEAE: BES. FIESS5IFESESHINE

PEELERNE ORUESIIL) I F B e H RS EE =
ASHIMEER, TR RRRRREEE SIS L, 5w
MM RBESZIR (B, ShfE. T2 ) AT E .

fHi16: Nick: So, are all rabbits bad drivers, or is it just you?
SETTA R I e e A IRiXEE, 7 Judy: Oops. Sorry. #f
T

TEHGYIZ R, RO Al (I EROR, ikl i &
FIZELL R E] 7 Ok PG [l 3 —AN A R R
PRI RS T “oops” XA HRFERAV/NL T
INEIRECE LT /N AN O E . TR TR R N e
by b2 w il DA s Ve T R S U B TR N RS i
Je vt RS R

{57 Get in here.id >k #1 1/ Okay. You bunnies are so
emotional {7 TR T2 22K

KBS soE Ry AL o G SRS, Jersshmgk
HREEHGE R ARG INZ] . EE R, R FERI RUE IR R I A A
I RTINSz, 33 A8 13 I IR A R e e Bl
“IESET CREZEN SF, TG g s EEE , R
kit “RrtEER” &, ME TIETFESEIEES

243t

ZIRIEH A o

FEFGEIRT, VUG JFOC R R A L3 438 TR
T, BRGSO AR A R IR T, FTOME TIEE . F
TEEAEARTE S BN PRE, IN5E T AR U AR AR RE D, TEAT
i T HZ BRI ek

M. it

I ERAAT, B R AR RNE ORIES 0 1
W, NERASCRET . ERET, NAREILEREE,
AR SRR B b, SREUT HOBhe S RS g . o
FESCAC R, P 8B T AN F ST s Al 22 e T 3C
WS HTIRE T ULA SR FERNER, THHEKR
TS TR ICHIESE, SREUT S SITIER R AR RN
R, FERATERE TSR AR, SRICT RS
— IS Z A B A AEZGRRT, 13 SER T A&
ZIERRE S, RETET . R SIRE TSI,

ZISTRTE T T, S e R T R 5 e e
MR —4ERE, WGEIR, FE . SIEEREM AR, 1ERE
JEAERR AR R, SEA W AR e B Or B ARiE AR
HIARI S SR NG, 9 ZAESIL A N I BIERT SR O 1 S2R
.

(8 At SRS ERIFE P ML D] EF 508 ,2007,(01):1-10.
[21 Bk . IIRNIET HLE (IRARSE) HOS=REMZE (). HEZICY 2012, (12):158-159.
BN - ZEFIR . —F AT EINET 27 (M), hERAEAR A 2023,

(A1 RELS  BHER IR R - WHESHR RIS BEEFIRAHT U] P ERFE ,2022,43(01): 18-28+187.

(51 P55 FN-B IR RFB A I O HTAERaRA S (M) ALRT < BISSHIBIE L2013,
(6] kAR  AAEE ARG EISAERIRER (1. PESME ,2009,6(01):24-30.
[TVAIREE . 2SR AT EE et SO 5E07 8 )] AMEAT] |, 2007.
[8]Barthes, Ronald.Rhetoric of the Image[M].Communications, 1964.

[9]Hatim, B.&I.Mason.Discourse and the Translator[M].London:Longman, 1990.

[10]Kress, Gunther.and T.van Leeuwen.Reading Images: The Grammar of Visual Design.[M]London:Routledge, 1996.

[11]Kress, Gunther.and T.van Leeuwen.Multimodal Discourse: The Modes and Media of Contemporary Communication[M].London: Arnold,2001.

[12]Jewitt, Carey.Technology,literacy,learning: A multimodal approach[A].Routledge, 2012.

110 | Copyright © This Work is Licensed under A Commons Attribution-Non Commercial 4.0 International License.



