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Aria of Love and Death in the South
— Existence and Death in 4 Rose for Emily

Song Wenyu
School of Foreign Languages, Shandong University of Science and Technology, Qingdao, Shandong 266590

Abstract : A Rose for Emily represents the main style and achievements of William Faulkner's short fiction. This
paper analyzes the text's nonlinear narrative structure from the perspectives of Southern literary
cultural criticism and modernist aesthetics: the work depicts "patriarchal oppression" and "emotional
loneliness" in the domestic narrative space, reveals "racial conflicts" and "Puritan constraints" in the
social narrative space, and reflects "the collapse of tradition" and "cultural stagnation" in the historical
narrative space, presenting the deep contradictions and human dilemmas of Southern American
society on multiple levels.
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