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Ecological Fables of the Microcosm
—The Construction of Ecotopia in "The Secret World of Arrietty”

Wang Jiaxuan
The University of Hong Kong, Hong Kong, China 999077

At a time when the global ecological crisis is intensifying, how to rethink the relationship between

humans and nature and build a sustainable imagination of survival has become an important issue. As

one of the most ecologically aware creators in the Japanese animation industry, Hayao Miyazaki and

his Studio Ghibli have long been committed to exploring the possibility of symbiosis between man and

nature through video storytelling. "The Secret World of Arrietty" (2010) continues this creative tradition,

but its unique feature is that it sinks the perspective into a hidden ecosystem composed of tiny little

humans. With the help of a detailed depiction of this miniature society, the film not only presents

ecological aesthetic imagination, but also implies profound ecological philosophical thinking.
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World of Arrietty effectively communicate their ecological and

generally conceived as inert.”

“Ecocinema such as The Secret
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Mini Ecological Utopia
A Micro-Oasis in the Urban Crevice

‘The ladybird crawling on wet moss 2 48 PVC pipes are spliced together
" gl showsthat the insect has established a %S¢z, toforma spiralstand on which
e good symbiotic relationship with its % © vines twine, and miniature pots
| 758, envirenment. i ﬁ ~ adapled from cans bloom with
. purple pansies hanging
- lﬂ RS between the leaves.
W, S Discarded glass bottles are connected I " Wet moss stays the water flow
17 in series to form vertical hydropenic (= M8 and purifies 1, giving the
o | columns, in which micro-vegetables are - B | vegetables an environment to
T planted, and drops of water slowly & ¥ grow.
trickle down from the mouths of the
boltles to drip inta the cistern. c
Dragonflies hover over the cisterns, f The glass bottles are linked to
e which provide a place for them to &l pipes through which rainwater
. reproduce. ,-_‘l_ s collected to infiltrate the

(... roots of the plants, and the
' | purified water enters the pipes
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Mini Ecological Utopia
A Cellar Oasis in the Sahara Desert
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Caves are porous and have a
high specific heat capacity,
/1 absorbing heat during the day to
slow warming and slowly
releasing heat at night to

| /4 Suspending twine netting, water
/. Vapour condenses into water droplets
at low temperatures at night and sinks
¥ into water storage clay pots.
|
Y 2" promote condensation.

i Cacti are mixed with Tillandsia, the W07 " Beetles decompose dead
former providing shade and the latter = leaves and animal faeces,
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h o humidity. ﬁ uptake.
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Mimi Ecological Utopia
A Floating Platform in the Pacific Ocean
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