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The Study of Image and Ancient Chinese Architecture
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Abstract : Chinese ancient architecture is an important way to understand and understand its own cultural
tradition and historical civilization, and image data is one of the important media to study Chinese
ancient architecture, therefore, in order to enrich the study of ancient architecture, to better inherit
and carry forward the Chinese traditional culture, and to provide useful reference and inspiration for
the design and protection of modern architecture, it is of great practical significance to analyze and
study the relationship between images and ancient Chinese architecture. Taking murals, traditional
Chinese paintings and geometric patterns as examples, this paper studies them by consulting relevant
documents and materials, comparing ancient architectural images in different periods, and combining
the theories of art and history. The results show that (1) in the overall layout of Mogao Caves
Sukhavati frescoes, the picture follows two composition rules, one is the axisymmetric composition,
and the other is the “Sukhavati” composition. (2) the traditional Chinese landscape painting and the
ancient Chinese architecture are in unity and harmony on the life concept of “Artistic conception”
and “Spirit and charm” . (3) song painting and the architectural form of Song dynasty are more
refined and measurable than the previous freehand brushwork. (4) there is a rule of “Square and circle
proportion” between the geometric schema and the ancient Chinese architecture.
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