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Abstract :

Seth Price is an important practitioner of “post—-network art" since the early 21st century. His early

work "Dispersion" advocated the dematerialization and fluidity of art in the digital age. However,

his solo exhibition "Ardomancer" in 2023 marked a profound shift. This article takes his core work

"Weeptober" as a case study to analyze how the artist re—anchors digital images to specific physical

entities through a hybrid workflow that integrates Al generation, reverse transfer, 3D modeling, and

local UV printing. Research shows that Price's practice aims to place the physical traces of "human

time" and the algorithmic traces of "machine time" on the same plane. This not only reconstructs the

"painting" language of the digital age but also provides a key model for understanding artistic creation

in the post-digital age.
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