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A Study on the Metaphor of Female Tragedy in Pre-Raphaelite Paintings
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Fine Arts College of Henan University, Kaifeng, Henan 475000

Abstract : As an important art movement in 19th—century Britain, the Pre—Raphaelite School is renowned
for its paintings, which are characterized by their realistic details, romantic colors and emotional
connotations. A large number of its paintings present concerns about the fate of women and beauty,
and are rich in metaphorical meanings. This article takes the paintings of female tragedies in the Pre—
Rapharapian School as the research object, and conducts a study on the metaphorical symbols of
female tragedies in the paintings from three aspects: historical and cultural context, comparison of
specific paintings, and the awakening of female consciousness. This paper specifically analyzes the
spiritual crisis beneath the prosperous appearance of the Victorian era and the dual role connotations
of tragic women created by male creators. It selects representative works "Ophelia" and "The Lady
of Shalott" for a comparison of tragic narratives, and dissected the presentation methods and
metaphorical symbols of tragedies in the works. Thus, it further reveals the transformation of women
from passive sacrifice to active awakening in tragic stories under the influence of Victorian feminism,
and deeply understanding the social and cultural connotations carried by the tragic themes of women
in Pre—Raphaelite paintings.
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