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A Study on the Sound Narration in the Film "Harry Potter
and the Sorcerer’s Stone”

Mu Xiaxi
Northwest University of Politics & Law, Xi'an, Shaanxi 710061

Abstract : Since the comprehensive advent of the sound film era in the 1930s, sound elements have gradually
evolved into a crucial dimension for assessing the artistic value of cinematic works. Traditional
film art has long regarded visuals as the core narrative vehicle, yet the incorporation of sound has
reconstructed the sound-visual relationship, which together propels the progression of the plot.
Meanwhile, sound has established a multi-dimensional narrative framework. Taking Harry Potter and
the Philosopher's Stone as a case study, this paper elaborates on the diverse narrative functions of
sound elements in films, based on three distinct categories: music, sound effects, and human voice.
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