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Research on the Explicit Translation of Historical Terms Related to Imperial
Mausoleums in Shaanxi under the "Three-Dimensional Transformation” Theory
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Xianyang Normal University, Xianyang, Shaanxi 712000

Abstract : This paper, framed by the "three—dimensional transformation" theory of eco-translatology, explores
explicit translation approaches for historical terms related to imperial mausoleums in Shaanxi (such

as "building the tomb by utilizing the mountain," "axial layout," and "the Zhaomu system"), which carry
multiple implicit connotations of ritual systems and are prone to misinterpretation in cross—cultural
communication. The study begins by deconstructing the ritual connotations of these terms, identifying
their "anchor points" of political hierarchy, patriarchal ethics, and cosmology. It then analyzes the
theoretical applicability and proposes strategies including constructing a "core term + ritual qualifier"
structure in the linguistic dimension, employing "connotation dissection + cultural analogy" in the cultural
dimension, and establishing a "three—level explicitness system" in the communicative dimension. These
strategies aim to address the challenge of losing ritual connotations in cross—cultural communication
and facilitate accurate transmission of terms across cultures.
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